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Austria composer Mozart created a lot of vocal music called concert aria, most of 
which was composed of for soprano. Vado, ma dove? is one of the three pieces for 
Louise Villeneuve composed by Mozart in 1789. This song originally intended to be 
used as an episode of comic opera Il Burbero di Buon Cuore created by Spanish 
composer Martin Soler. He finished this opera in 1786. Three years later, Mozart 
recomposed two arias with music and one of them is Vado, ma dove? The song 
expresses the mind and confusion of a young woman in love. Mozart concert arias 
have a high value of academic research, but also valuable wealth of vocal learners. 
Through music analysis of Mozart concert arias in order to help the vocal learners 
understand and master their artistic characteristics and concert approach, to 
accurately interpret and understand the works of Mozart concert arias. For the future, 
vocal learners show Mozart's artistic charm in the process of singing and teaching 
better. 
The first part is about the research background and research significance of this 
article, mainly expounds the value of the research purpose, the research status and 
the research value. 
The second part is mainly about the life of Mozart, the origin and classification of 
Mozart concert aria. Also include the similarities and differences between Mozart 
concert aria and opera Arias. 
The third part selects one of the Mozart concert Arias Vado, ma dove?, which is 
respectively analysised from the creation background, lyrics and music structure. 
The fourth part discusses the art processing, singing methods and application value 
of Mozart concert Aria Vado, ma dove?, based on the music analysis and the author's 
personal practice of singing. 
The fifth part is the conclusion of this paper. 
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第一章  莫扎特音乐会咏叹调的概况 
2.1  莫扎特生平 





2.1.1  初露锋芒（1762-1773） 
莫扎特出生在一位宫廷乐师的家庭，3 岁起莫扎特就显露极高的音乐天赋，
4 岁随父亲学习钢琴，5 岁开始学习作曲。1762 年，6 岁的莫扎特在父亲的安排
下去欧洲各国宫廷进行表演，先后到德国、法国、英国、荷兰、意大利等国作
为期十年的旅行演出，并获得成功。1764 年到达伦敦后，曾师从阿尔贝尔与 J.C.




在伦敦出版了 6 首哈普西科德和小提琴（或长笛）的奏鸣曲，写作了 3 首交响
曲。同时，1768 年莫扎特在访问维也纳时创作了一部意大利喜歌剧《伪装的傻
子》（La finta semplice, 1768），遂又创作了一部德国歌唱剧《巴斯蒂安与巴斯蒂




此间莫扎特共创作了 13 首音乐会咏叹调。（表 2-1）1 
 
                                                        













第一章  莫扎特音乐会咏叹调的概况 
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表 2-1：1762-1773 莫扎特所作音乐会咏叹调 




Aria for Tenor & Orchestra 
Va, dal furor portata 
London 
K.34 1766/7 
Offertory for Soprano, SATB & Orchestra  






Recitative & Aria (licenza) for Tenor &Orchestra  





Song for Soprano & Piano  
An dieFreude: Freude, Konigin der Weisen 
Olmuetz 
K52 1768  
Song for Soprano & Piano 





Recitative & Aria (licenza) for Soprano&Orchestra 
A Berenice… Solnascente 
Salzburg 
K71 1770  
Aria for Tenor  





Scena for Soprano & Orchestra 





Recitative & Aria for Soprano &Orchestra 











Aria for Soprano & Orchestra 











Recitative & Aria for Soprano &Orchestra 
Misero me… Miseropargoletto 
Milan 
 
2.1.2  成熟时期（1774-1781） 
1773 年底，莫扎特返回萨尔茨堡，在父亲的辅导下，弥补被中断了的音乐
与文化的学习，同时利用旅行中获得的知识与素材，创作了大量的作品。包括
歌剧《假园丁》（La finta giardiniera, 1775）和《牧人王》（Il Rè Pastore .1775）。
这时已经成人的莫扎特，对自己卑微的奴仆地位感到不满。为了争取人身与创


















姆乐派，听到第一流管弦乐队的演奏。1778 年 5 月，他回到巴黎，由于母亲病
逝，加上未能谋到职位，不得不在 1779 年 1 月返回萨尔兹堡。    
这一时期，莫扎特在曼海姆创作了 2 首长笛协奏曲 1 首双簧管协奏曲、7
首钢琴小提琴奏鸣曲、3 首钢琴奏鸣曲，这些作品反映了曼海姆乐派的影响。
在巴黎，他还写了巴黎交响曲、交响协奏曲、管弦乐序曲、长笛和竖琴协奏曲、





此阶段创作了 14 首音乐会咏叹调。（表 2-2）2 
 
表 2-2：1774-1781 莫扎特所作音乐会咏叹调 
KOCHEL DATE WORK PLACE 
K209 1775 
Aria for Tenor 
Si mostra la sorte 
Salzburg 
K210 1775 




Aria for Soprano 
Voi avete un corfedele 
Salzburg 
K255 1776 




Aria for Tenor 
Clarice cara mia sposa 
Salzburg 
K272 1777 








Aria for Tenor 
Se al labbro mio noncredi 
Mannheim
K316 1778 
Recitative&Aria for Soprano 
Popoli di tessaglia 
paris 
K486a 1778 
Recitative&Aria for Soprano 
Basta,vincesti 
Mannheim
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